(8839th concert of the New York Philharmonic, p. 2) 


épuisées a la fin de 1'Allegro moderato 6puisées A la fin de 
l'Allegro moderato molto e marcato pause completion and repetition 
le cercle se ferme pause Ein Heldenleben, Tone Poem for L Large 
Orchestra in E-flat major (world premiére, March 8, 1899, Museum- 
gesellschaft of Frankfurt-am-Main, the Composer conducting) and 
"Since Beethoven's Eroica is so extremely unpopular with our con- 
ductors and hence rarely performed, I am filling a desperate need 
by composing a tone poem of substantial length entitled "Hero's 
Life,' which has no funeral march to be sure, but is yet in E-flat 
major with lots of horn sound, since horns are, after all, the 
thing for heroism. Thanks to the healthy country air, my sketch 
has progressed so well here that, if no special delay develops, 

I can hope to finish the work by New Year's" wrote Strauss on 

July 25, 1898 and on December 27, 1898 Ein Heldenleben was com- 
pleted: The Hero; The Hero's Adversaries; The Hero's Courtship; 

The Hero's Battlefield; The Hero's Works of Peace; The Hero's 
Retreat from the World and Fulfillment Ein Heldenleben and the 
creation of art Ein Heldenleben the creator of aesthetic form et 

le monde pause the quotations from Tod und Verklärung, Don Quixote, 
Don Juan, Tani Eulenspiegel, Macbeth, Guntram and Traum durch die 
Dämmerung in Section five are the proof moments of tranquility 
aesthetic forms victories resolutions responses to the stimuli du 
champ de bataille pause Sevastopol et quand on s'adresse A la 
reine d'Angleterre on s'adresse A la majesté qui entourne la 
personne certainement on ne s'adresse pas a la personne pause the 
real and the apparent order out of chaos re-formations and the 
first Victoria Crosses were made from Russian canons captured par 
les armées de Sa Majesté sur le champ de bataille A Sevastopol et 
"During the course of hostilities Queen Victoria solved the psycho- 
logical problem caused by her exclusion from the seat of war. At 
first the knitting-needle and the pen were her substitutes for 

the sword. Wollen mittens and scarves were posted abroad; letters 
of condolence no less warm went to the widows of the fallen... 
Medals were another invaluable device for keeping her literally in 
touch" (Queen Victoria: Born to Succeed of Elizabeth Longford; 1965, 
Pyramid edition, Second Printing, October 1971, page 248 and page 
249) responses to the stimuli du champ de bataille: oeuvres de paix. 


(Avery Fisher Hall: 1-29-76) 





